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OBPA3 )KIHKU B ABCTPAJIIMCHKUX XYIOXKHIX TEKCTAX

SIK JIIHT BOKYJIbTYPHUM TUIAK

Y emammi npoananizosano ocobaueocmi cmeopenms 00pazy JCIHKU 8 ABCMPATIUCHOKUX
XY002IcHix mekcmax i3 nozuyii meopii munaicie. 30Kkpema, y8azy 30cepeddicero Ha nposei obpaszy
JHCIHKU-ABCMPANIUKU 8 MPLOX [NOCMACAX — JICIHKA-CMOIK, JHCIHKA-HEeGIIbHUYSL MA IHCIHKA-KOXAHKA.
Y pezynomami 3aceioueno, w0 niHeBOKYIbMYPHI MUNAIICI HCIHKU-CMOIKA, JHCIHKU-HEeGLIbHUYI ma

JHCTHKU-KOXAHKU — Y3A2ANbHEeHI 00pasu HCTHKU-ABCMPALIUKU, YUl NOBCOIHKA Ul YIHHICHI OpieHmayii

iCMomHo 8naUBAIOMb HA AIH28OKYALIMYPY 6 YLIOMY I € NOKASHUKAMU emHIYHOI ma coyianbHol c80¢-

PIOHOCMI A8CMpaniticbKoeo CyCnilbemada.

Knrouoei cnoea: nine6oxkynenyponozis, meopis iiHeG0K) by PHUX MUNAACIS, JIIHSBOK) I PHULL MUNALC,
00pa3 JHCIHKU, ABCMPATILICHKE XYO0HCHI MEKCHU, HCIHKA-CMOIK, HCIHKA-HEBLIbHUYS, IHCIHKA-KOXAHKA.

IocranoBka mnpodjaemu. Teopis JTIHIBOKYIb-
TYpHHX THIQXIB BHHHKIA SIK HACIIZOK aKTUBHOTO
iHTepecy, 10 BUSABISAETHCA JIHTBICTAaMH KiHIT XX —
mouaTky XXI CTOMTTS 10 AOCIIHKEHHS JIIHTBOKYJIh-
TYpHUX KOHIIETITIB, TOMY BHJAE€THCS BAYKIMBHUM TIPO-
CTECKHUTHU MOETATHUNA PO3BUTOK HAYKOBOI JYMKH, IO
CHPUSUIO YTBOPEHHIO HOBOTO 00’ €KTa BUBYCHHSI JIIHT -
BOKYJIBTYPOJIOTIi — JTIHTBOKYJIETYPHOTO THTIAXKY.

AHaji3 ocTaHHiX AocTaimKeHb i myOsmikaniii.
YV cydacHii JIIHTBOKYIIETYPOJIOTI] BKE 310paH0 3HATHUH
Marepial, 0 CTOCY€ThCS MOBHOI OCOOHMCTOCTI, 3Miii-
CHIOFOTBCS y3arallbHIOOYl JIOCHI/PKEHHSI THIIIB MOB-
HHUX 0COOMCTOCTEH, SKi YUHATH JIOMIHYIOUMH BIUIMB Ha
PO3BHUTOK JIIHIBOKYJIBTYPH, 1 iX KOMYHIKaTUBHOI TTOBe-
ninku (C. I. Bopkauos, B. B. Cokososa, C. C. ['ancrss,
B. B. Kpacnux, B. I. Kapacuk, M. B. Kuraiiropozaceka,
B. II. Konenpka, B. II. Heposnak, H. H. Po3aHoga,
I. I. Xaieena, B. 1. [llaxoBcbkuii Ta iH.).

IMigxom n0 MOCHIMKEHHS MOBHOI OCOOMCTOCTI B
JHHTBOKYJIBTYPOJIOTii, SIK 1 MigXomu 10 ii BU3HAYCHHS,
XapaKTepH3yIOThCSl  PI3HOIUIAHOBICTIO.  CTPyKTYpHO-
MOBHHI MiJIX1J] BUPQKCHUN B aHasi31 MOBHHX Xapak-
TEPUCTUK 1 KOMYHIKaTWBHOI TTOBEHIHKHM KOHKPETHO-
IHAUBIAyaIbHOI 0COOMCTOCTI 200 TOTO UM IHIIIOTO THITY
ocobucrocTeld (OMICY MOBH W CTHITIO BIJOMHX ITHCH-
MEHHUKIB, YYE€HHX, TPOMaJICBKUX Jist4iB) [0, c. 50].

BinHocHo HOBuit (OinblI 3arajbHUA MOPIBHSHO 3i
CTPYKTYPHO-MOBHHM) TiAXiZ A0 BUBYCHHSI MOBHOI OCO-
OMCTOCTI, KOHIIENTyalbHUH, yBiOpaB y ceOe OCHOBHI
TIPUHIIAIN  CTPYKTYPHO-MOBJIEHHEBOTO TIIXOMy, 30a-
TaTUBIIM MOTO aKIICHTYAIli€l0 I[IHHICHUX TPIOPHTETIB,
SIKi € 3HAUYIIMMH TS MOBHOI OCOOHMCTOCTI, COIiaIbHOI

TPy # yChOTO €THOCY. 3auIIalounch y (okyci iHTe-
peciB JIOCTIIHUKIB, MOBHI XapaKTEPUCTHUKH BiJICYHY-
TMCST Ha JIPYTUH ITUIaH SK OJWH 3 acCleKTiB BUBYCHHSI
0COOHMCTOCTI JIIOIMHN B MOBI, TIPX IIbOMY OCHOBHA yBara
cTajia TIPUIUITHCS OCOOHMCTOCTI CyO’€KTa B ITUIOMY.
Leii migxin npencrapiennii y npamsix B. 1. Kapacuka,
E. A. SIpmaxoBoi, O. A. Imutpiesoi, JI. I1. CeniBepcro-
Boi, A. FO. Kopoginoi, B. B. /lepes’siucbkoro, E. B. I'yns-
eBol, . A. Myp3iHoBoi, I. B. Lllermoroi i iH. i 1o’ si3aHuit
13 MOJICITFOBAHHSIM JITHTBOKYJIETYPHUX THITAXKIB.

JIIHTBOKYIIBTYpHHI THUMAX € y3aralbHEHUM THIIOM
0COOMCTOCTI, IO BHIUIIETHCS 3a COIIAJIBHO 3HATY-
UMM TapaMeTpaMH B MEXaxX IEBHOIO COLIAJIbHO-
€THIYHOTO CYCHiJIbCTBA, 1[0 MAa€ IEBHI XapaKTepHC-
TUKH ¥ YII3HAEThCS HOCISIMH KOHKPETHOI €THO- YH
COIIIOKYJIBTYPH 32 CIEeHU(PIUHUMH XapaKTePUCTHKAMH
BepOanmbHOI 1 HeBepOanmbHOT moBeminku [1, c. 45].
JIIHTBOKYIIETYpHUI THITaXX MOYKE 3IIHCHIOBATH iCTOT-
HUI BIUTUB Ha TIOBEMIIHKY TPEICTAaBHHUKIB BiIITOBITHOT
KyJIbTypH. BiqMiHHOIO 0COOJIMBICTIO TEpMiHA «JIIHTBO-
KYJIBTYPHUH TUIX» € Te, 110 BiH aKIEHTYE yBary Ha
KYJIBTYPHO-IarHOCTHYHIHA 3HAYYIIOCTI THITI30BaHO1
0COOHMCTOCTI ISl PO3YMIHHSI KYJIBTYpH i Ha BUBYCHHI
1i€7 0COOMCTOCTI 3 TMO3MUITIH MHTBICTHKH [3, ¢. 122].

B acmexTi JIHTBOKOHIICTITOJIOTIT JIIHTBOKYIBTY-
HUM THNAX K MCHTAJIbHE YTBOPEHHS € PI3HOBUAOM
KOHIIETITY, 3MICTOM SIKOTO € THITI30BaHa OCOOWCTICTh
[2, c. 12]. Takum YUHOM, JIIHTBOKYJIBTYpHI THHaXi
MOYKHA BIJIHECTH JIO MPEIMETHUX KOHIICITIB.

OTxe, JNIHTBOKYJIBTYpHI THIIQXI B PYCIi HAIIOTO
JIOCII/PKEHHST — y3arajbHeHi o0pas3u KiHKH-aBCTpa-
JWKY, 91 TIOBEIIHKA ¥ IIIHHICHI OpieHTarlil iCTOTHO
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BIUTMBAIOTH HA JIIHTBOKYJIBTYPY B IIIJIOMY 1 € TIOKa3HU-
KaMH CTHIYHOI Ta COIlIaJbHOI CBOEPITHOCTI aBCTpa-
JHCHKOTO CYCITITLCTBA.

IMocranoBka 3aBaanusi. MeToro crarTi € gocii-
JUKeHHSI 00pa3y KIHKM B aBCTPANIHCBKUX XyHOXKHIX
TEKCTax 13 MO3HUIi Teopii JTIHTBOKYIBTYPHHUX THITAXKIB.

Bukiaaa ocHoBHoro marepiany. HamionanabHo-
KyJbTypHa crieni(ika MOBHOTO CIIIKYBaHHS SIK Bep-
0abHOTO BHPaKCHHS KOMYHIKAaTUBHOI TIOBEIIHKH
CKJIaJJa€ThCs 13 CUCTEMU YMHHMKIB, 110 3yMOBIIOIOTh
BIIMIHHOCTI B opraizauii, GyHKIisX i croco0i omo-
Cepe/IKyBaHHS MPOLECIB CIIIKYBaHHS, XapaKTEPHUX
JUISL TIEBHOI KYJITYPHO-HAI[IOHAJILHOI CHIIBHOTH.
i YMHHUKK «JOAAIOTHCS» JO MPOIECIB CIIIKY-
BaHHS Ha PI3HUX PIBHAX IX opraHizamii i cami MalOTh
pi3HY TIpUPOAY, ajie B Ipolecax CIUIKYBaHHS BOHHU
B3a€MOTIOB’sI3aHI 1 TMeperuieTe i 3 IHIMUMHA YHHHA-
KaMH, sIKi 3yMOBITIOIOTH 11i TipotiecH [5, c. 9].

I3 mo3uii Teopii TIHrBOKYABTYPHHUX TUIAKIB OJH-
HUISIMH KOMYHIKaTHBHOI MOBEIHKU € THUIIOBI TIOBE-
JIHKOBI peakilii MeBHUX TUTIAXKIB Ha Pi3HI CTUMYJIH.

Crnenudiky KOMyHIKaTUBHOI TOBEIIHKH JIIHTBO-
KyJIBTYPHOTO THN@Xy AOLUIBHO PO3IIAAATH SIK Ha
BepOajIbHOMY piBHI (IIpaBWia, TPATUIii MOBHOTO
CHIJIKyBaHHS, €TUKETHI (JOPMYIIH, JOTPUMAHHS 4aco-
BUX PaMOK, IHTEPBAIM CHIIKyBaHHS H T. iH.), TaK H
Ha HeBepOanbHOMY (CYKYMHICTh TpaBWJ 1 Tpaju-
[iif, 0 perIaMeHTYIOTh CHUTYaTWBHI YMOBH CITiJI-
KyBaHHS, MiMiKa ¥ KECTH, OpraHi3alisi mpocTopy B
crikyBaHHi). OOWABa THITA TTOBEIIHKH HEPO3PUBHO
OB’ s13aHi OInH 3 onHUM. KpiM TOoro, KOMyHIKaTnuBHA
MOBE/iHKA IIOB’s3aHa 3 KOMYHIKaTHMBHOIO CBizO-
MICTIO, TiJ SIKOIO PO3YMIETHCSI CYKYIHICTh MEXaHi3-
MIB CBIJJOMOCTI iHJUBIyyMa.

I3 mo3wuiit JociipkeHHsT 00pasy )KIHKH B aBCTpa-
TMHACHKUX XYIOXKHIX TEKCTaX BUAUIIEMO TaKi JIHTBO-
KyJBTYPHI THTAXKI: KIHKa-HEBUTLHUIIA, KIHKA-CTOIK,
JKIHKa-KOXaHKa.

ABcTpalilicbka KiHKa — IIe HacaMIlepe]] JKiHKa-
HEBUILHULIA, BipHA ApyKuHA. SIK 3acBiquye Marepian
JIOCITIJPKEHHS, Y CBIJIOMOCTI HapOJy CKJIaiaBcs ijeal
HE TUIbKH TOKipHO1, ajne i Bigmanoi apyxunu. [loxu
YOJIOBIKH ITPOBOISATE OUTBIITY YaCTHHY Yacy Ha poOOTi,
iXHI Ipy>KMHU BECh IIeH 9ac YeKaroTh iXHHOTO TIOBEP-
HeHHs1 ponomy. OOpa3 BignaHOi APYKMHU BHUKIIMKAE
MO3UTUBHHUI BIATYK Ha CTOpIHKAax aBCTPaTiHChKUX
XyAOKHIX TEKCTiB. Y ciM’1 4OJIOBIK HE HAMaraeThCs
IMIUTIKYBaTH CBOIO TIPIOPUTETHY TO3HUIIIO MO0 JIPY-
JKUHU. Y pa3i 3BepHEHHS JI0 JAPYKUHH, SIK TIOKa3yIOTh
aBCTPAIIHCHKI Xy/I0XKHI TEKCTH, Y MOBI 4OJIOBiKa Mpe-
BaJIIOIOTh HakKa3oBi ()OpMH 3BEpHEHHS, yCKJIaJTHCHI
00pa3HUMHU TIOPIBHAHHIMH, 110 IIIe OLIbIIe TiaKpec-
JIFO€ MiAMOPSAKOBaHY MO3MLIIO JKIHKU B POAMHI.
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CriokoHBiYHHI O00OB’S30K KIHKH B aBCTpasiid-
CBHKIiHl JIIHTBOKYJIBTYPi — CITyXaTHCS YOJIOBiKa (0 obey
husband), Ha OCHOBI IILOTO ¥ (OPMYBaANOCS 3araib-
HOIIPUIHSITE CTEPEOTUITHE YSBICHHS PO COIlialIbHE
cTaHoBuIle S>KiHKH. OOpa3 KIHKM KOJOHIaJbHOI
ABcTpaltii XapakTepu3y€eThCs y3arajabHEHICTIO, 1HIH-
BiJlyaJibHI OCOOJMBOCTI IepOiHb CTHUPAIOTHCS, a PUCH
XapakTepy, sIK MPaBHII0, TOBHICTIO BiTIOBIIAIOTh CTe-
PEOTHITHUM YSBIECHHSM TIPO PoJb 1 (DyHKIIT KIHKH.
PosrstHeMo npukiaja, /e eCIUTIKYEThCS TpauIliitHe
VSIBIIGHHS TIPO 00pa3 KIiHKH, JETeHIy 3 MOKa30BOIO
Ha3Bowo «A Patient Wife» («Tepmisiua npyxuHay):
“There once was a ranchers wife whose husband
was just about the worst sort of fellow in the world
to live with. He swore and gambled and stayed out all
night and never had a nice thing to say to his wife.
She was patient with him though, loyal as could be.
And never did walk out on him though nobody would
have blamed her if she had” 7, p. 45].

Inest «micus KiHKW», IO MPOIATYETHCS YOJIOBI-
KaMu, OyJia Jiyisl 0araThbOX MEIIKaHOK ABCTpaIii YiTKO
BH3HaAUEHOIO i HenopymHoto: “The law is after me,
bonita. They would hang me if they could. The law is
always after the wrong men’ [7, p. 48].

VY HacTymHOMY MpHKJIaIi aBTOp CTBOPIOE 00pa3
JKIHKH-HEBUJIBHUIIL 32 JIOTIOMOT'OF) HU3KU XapaKTepuC-
THK. ABTOpPKa BUKOPHCTOBYE CIIITET silent 1110710 KIHKH,
MIKPECITFOIOYH 11 THM, 1110 JKiHKa € TUXOIO Ta Oe31HiIli-
ATUBHOIO, 1IC MiJITBEP/UKYETHCS HA/IANI BUCTIOBICHHSIM
left the disciplining of the children to him.

“She was a silent woman, not given to
spontaneous conversation. What she thought, no one
ever knew, even her husband, she left the disciplining
of the children to him, and did whatever he
commanded without comment or complaint unless
the circumstances were most unusual.

The words were matter-of-fact rather than
comforting. Meggie nodded, smiling uncertainly;
sometimes she wanted so badly to hear her mother
laugh, but her mother never did. She sensed that they
shared a special something not common to Daddy
and the boys, but there was no reaching beyond that
rigid back, those never still feet. Mum would nod
absently and flip her voluminous skirts expertly from
stove to table as she continued working, working,
working...”.

Bucnis did what ever he commanded without
comment or complaint € IPUKIATOM 3aCTOCYBaHHS
ABTOPOM CTHJIICTUYHOIO MPHUHOMY amiteparii, 1o
MIPHUKpAIIae peueHHs Ta HaJae HOMy 0COOIHBOTO €MO-
IIHHOTO 3By4YaHHS [T TPUBEPHEHHS YBaru 4YATaqa.

OcraHHEe peveHHs (parMeHTa 3aKiHIYEThCS
MIOBTOPOM TepyHIis she continued working, working,
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working. TuM caMuM aBTOpP TiAKPECTIOE HECKIHYEH-
HICTh POOOTH HEBUTHHHIII.

“It was a furtive, fearful game he and his mother
played, for the most stringent rule in Paddy’s domain
concerned the proper delegation of duties. The house
was woman’s work, and that was that. No male
member of the family was to put his hand to a female
task”. IMeHHUKOBE CJIOBOCTIONYUCHHS woman’s work
MIATBEPIKYE TPAIUIIi aBCTPATIHCHKOTO HAPOMY, IC
YOJIOBIK € Xa3siHOM Yy JIOMi, a *KiHKa — HEBIJILHHIICIO,
SIKa BUKOHY€E BCIO JIOMAIIHIO POOOTY.

[lngxoM 3acTOCyBaHHS CTHIICTHYHHX 3acO-
0iB aBTOp ameloe 10 BHYTPIIIHBOTO CBITY YUTaya
(MOYyTTIB 1 3HAHB), MAHIITYJIIOE HOTO CBIIOMICTIO U
apryMEHTYE CBOIO J[yMKY.

Tak, y ¢parmenti omoBimanus Pomepika Kyina
CHOCTEPIraeMoO  «e(EKT OIIYKAHOTO OYIKYBAHHS».
“With that he had me in his arms, and drew me in
close. I struggled, at first in silence, but at the touch
of his bearded face, threw back my head and filled
the house with cries. He did not desist — only grew
fiercer, nor did his fellow make any motion to release
me. His gasp was like that of a vise, and blew marks
remained long after. Once in the struggle I saw stars,
and thought a wicked dream had passed. A gust of
cold wind struck my cheek, and I strove to free myself.
Then the wind blew again, and again I saw stars —
the door was open and someone stood in doorway”
[7, p. 59]. ABTOp omHICYE TpyYaHHS XKIHKH B 00iiiMax
YOJIOBiKA, ajie¢ HECITOMIBAHO BIAETHCS IO JIIPUIHHUX
PO3MipKOBYBaHb TOJIOBHOI repoiti (... Then the wind
blew again, and again I saw stars...”); 3aMiCTb CyIIpoO-
TUBY XiHKa CIIOCTepirae 3a HiYHUM HeOOM. Y Takuii
croci0 aBTop poOUTH CUTYAIiIO OiJIbII HAIIPYKECHOIO.

BigxuieHHs KIHKM BiJl IPUHHATHX HOPM TIOBE-
JIHKHM 0arato B 4OMy 3aJIe)KaJio BiJ CTaBJICHHS 10 Hel
YOJIOBIKA, KM YacTO TEPETHHAB IMAJHITIO ITiT Yac
BHUXOBaHHSI CBO€T TIOJIOBHHHU.

O0pa3 KIHKH B aBCTPaNiMChKI KyJABTYpl acowi-
IOEThCSL 3 TOTOBHICTIO BIJJIATHCS 1HIIOMY, TOXEPT-
BYBaTH CBOIMH iHTepecaMu Ha OJIaro iHIIO1 JFOANHHU.
[TinTBep/KEHHSIM 1IHOTO € aKTyamizaiis o0pasy
KIHKH B aBCTPATIHCHKUX TPO30BUX TBOPAX, 30KpeMa
B pomaHi «Ti, mo cmiBaroTs y TepHi» Komn Mak-
kanoy (Colleen McCullough «The Thorn Birdsy).
VY JKIHOYHOCTI HEMa€ TMparHeHHs IO YCIiXy, camo-
CTBEPIKCHHSI, aJle € 30aTHICTh 1 TOTOBHICTh CTBOPUTH
YMOBH ¥ MPOCTIp AJsl peanizamii 4yKUX HamipiB i
OakaHb, ]| SIKMMH, SIK [TPABUIIO, MAIOThCSl HA yBasi
Oa)kaHHS YOJIOBIKA; KIHOYHICTE — 11 BMIHHS CITyXaTH
i mikiryBatucs. L1 ysiBIeHHS aBTOMaTHYHO 3aTraHsIOTh
JKIHKY B POJib JOMOTOCTIOAApKHU. Tak, 3aCTOCOBYHOUH
CYT€CTUBHY PEIPE3CHTALIIIO SIK CYKYMHICTh 3ac00iB 1

MIPUHOMIB CIIPSIMOBAHOTO BIUIMBY Ha TIiJICBIIOMICTh
0COOHCTOCTI, aBTOp pOOHTH CIIPOOYy CTBOPUTH 00pa3
JKIHKM Y CBIJJOMOCT] YHMTa4a caMe TaKhM, SIKUM BiH
foro 0aunTh. BIUIMB cTae MOXIIMBUM HE TUTBKH 3a
JIOTIOMOTOI0 MOBHUX 3ac00iB, a i1 32 JOMOMOTOI0 103a-
JHTBaJILHUX MPUIHOMiB. MOBIICHHEBA CYT€CTisl OTPH-
My€ BHU3HA4YHY pOJib, 30KpeMa B peasizaliii o0pasy
XiHku: “I’m just an ordinary sort of a woman; [I'm
not ambitious or intelligent or well educated, you
know that. All [ want is a husband, children, my own
home. And a bit of love from someone!”.

VY wnaBenenomy npukiaai K. Makkanoy 3acroco-
BYE eMiTeT ordinary st CTBOPCHHS 00pa3y KiHKH, y
TaKHii Croci0 CTBEPKYIOUH, IO XKIHKA HE € aMOiT-
HOI0, ocBiueHoto (“I’'m not ambitious or intelligent
or welleducated”).

BigmanicTs IHKM ciM’1 Ta KOXaHHIO IO YOJIOBIKa
3MaJIbOBYETHCS TAKOXK Y HACTYITHOMY npukiani: “He
won t live with me or let me make a home for him; he
doesn't want our children. I don't love him — I never
did love him the way a woman ought to love the
man she marries, and maybe he sensed it from the
word go”. ATIeNOI09H 10 eMOIIIIHO-YyTTEBOI cepH,
aBTOpKa IparHe CTBOPUTH MEBHUI 00pa3 CTaBICHHS
JKIHKH 10 cIM’T Ta 4oJIOBiKa.

OpHak BapTO 3a3HAYMTH, 10 Y 3B S3KY 31 3MIHOO
KYJBTYpHUX, COLIaJbHUX, MOJMITUYHHUX, MPABOBHX,
MOpaJIbHO-CTUYHUX OPIEHTUPIB CY4YacHOI HaJ3BU-
JaiHOT TUHAMIYHOI COIIOKYJIBTYPHOI CHUTYaIlii po3y-
MiHHS 0aratboX, Ha TEpPITUH MOV, apXeTHUITOBUX
HOMIHAIlI 3a3Ha€ 3HA4YHOI TpaHchopMmarlii, cepen
AKHX 1 00pa3 KiHKH.

MarepiaJt JoCIiPKEHHS JI03BOJISIE CTBEPIKYBATH,
1110 Y0JIOBIYa HOpMa ITOBEIIHKH, Peasli30BaHa XKIHKOIO,
HaJa€ TaKid MOBEMIHII MO3UTHBHY KOHOTAIIIIO, IO
I IKPECITIOE CUITLHUHN XapaKTep KiHKH (KiHKa-CTOTK).
Y OarathoX IlereHJax TyXe TOYHO 300paKyeThCs
MUXAaTICTh 1 HEMOKIPHICTH KIHOK, SIKi T'1THO KOHKYPY-
BaJId 3 yoJsioBikamMu. KoykHa 3 TaKuX SIKOCTEH BIAIIOBI-
Jlajia 3a TeBHI MpOoIecH i yTiIoBaia o0pa3 0JHOro 3
HaWBaXKJIUBIIINX aCIIEKTIB OyTTs: “For a moment she
said nothing, her hands gripping the chair arms hard;
then she began to relax, and opened her eyes. They
glittered in the lamplight redly, but not with tears;
with something harder, more brilliant. He caught his
breath, felt fear. She looked like a spider” [8, p. 39].
VY HaBeAEeHOMY MPHKIIAAl aBTOP MiAKPECTIOE KMITIH-
BicTh MerTi, Te, 110 BOHA [O0J1aj1a CIa0KOCTI KIHKH
(not with tears), 3Moria 3aJUIIATUCS PaIliOHAJb-
Hoto (with something harder, more brilliant). ABTop
MOPIBHIOE 110 KIiHKY 3 maBykoM (She looked like a
spider), THM caMHM TIIKPECITIOIOUN 11 CHITy Ta Hai-
JISIOUM 1i OCOONMBUMHM SKOCTSIMH, OCKIIBKH 3TiJHO
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3 aBCTPANIHACHKOI0 Mi(OJIOTIEI0 TMaByK € TBOPIEM
Bcecairy, i came oMy HaJIeKHUTh BIIaja.

Onucyroun CHIIbHY JKiHKY, aBTOPH HEPIIKO HaIi-
JSIOTH i CMUTUBICTIO Ta KMiTiIuBicTIO: “The gaunt,
sun-browned bush woman dashes from the kitchen,
snatches her baby from the ground, holds it on her
left hip, and reaches for a stick...

She thinks how she fought a flood during her
husband’s absence. She stood for hours in the
drenching downpour, and dug an overflow gutter to
save the dame across the creek.

She also fights the crows and eagles that have
designs on her chickens. He plan of campaign is very
original” [7, p. 38].

Hyxe dacto o0pa3 KiHKH-CTOIKa (POPMYEThCS y
TBOpax, JI¢ OMHCYETHCS BIICYTHICTH YOJIOBIKA, JKIHKA
3aJIMIIAETHCS BJIOMA 3 IIThMU Ta 3MYIIICHA BUPIIIYBaTH
«40IOBIYlY MUTaHHs. Hanpukiaz, Tak, sk y BUIIICHABE-
neHomy (parmenTi onosinanns . JloypeHca.

Penpesenrariis 00pasy XIHKA B aBCTPaNliHChKUX
XyAOKHIX TEKCTaX peaii3yeTbesi B OMHCI il Tepco-
HaXiB, 1X MOPTPETHUX XapaKTePUCTHKAX, y 300pa-
JKeHHI Tei3aky 4u netanedl iHtep’epy. JokmamgHnit
OIIHC peasbHOI JIHCHOCTI He rependadac Oyab-sIKIX
eJIEMEHTIB 11 aHali3y, OLIHKH MOIEIbOBAHUX (aK-
TiB. PenpesenTanis o0pa3y BUKOPUCTOBYETHCS aBTO-
pOM, SIK TIPaBUJIO, JIJIS TIepe/iadi eMOIii MepCOHAKIB
(XHIX KeCTiB, MIMIKH, 1103, 0OCTAaHOBKH, IO X OTO-
4ye). Y HACTyTHOMY MPHKJIAZi aBTOpP CTBOPIOE 00pa3
KIHKH-CTOTKA: “My mother — one of the most placid-
tempered women who ever breathed, now became
annoyed, and stepping out on the verandah, addressed
herself'to the darkness” [7, p. 27]. BukopucroByroun
rinep6ony (the most placid-tempered women who
ever breathed), aBTOp penpe3eHTye 00pa3 KiHKH-CTO-
iKa, TKUi 0a3yeThes Ha KIHOYHH MPUPOMI MOCTIHHOT
3MiHHU HacTpoIo (now became annoyed).

O0pa3 XiHKA MOXKEe pealli3oByBaTHCS M y CTaTH4-
HUX onucax: “There was the eldest single sister —
thin, pale, and haggard-looking that had had all the
hard worry in the family till her temper was spoiled,
as you could see by peevish, irritable lines in her face.
She had to be the mother of them all now, and had
never known, perhaps, what it was to be a girl or a
sweetheart. She gave a hard, mechanical sort of smile
when she saw her father, and then stood looking at the
boat in a vacant, hopeless sort of way.... But the little
girl was the worst, and a pretty little girl she was, too,
she never took her streaming eyes off her father s face
the whole time. You could see that her little heart was
bursting, and with pity for him” [7, p. 45].

ABTOp XyHOKHBOT'O TEKCTY IMOCTA€ SIK HOCIH
cBO€l  0coONMBOI  CBIIOMOCTi, CyO’€KTHBHO-
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eMOIIiHHOTO0 OadyeHHS # CIpUHHATTS 00’ €KTUBHOI
pearpHOCTI. TOMy Tig dac peanizamii CHMBOJIIYHOT
peripe3eHTanii o0pasy JKiHKA B TPOIECI CIPHii-
HATTS TEKCTY YUTA4 OCMUCIIIOE MOBIHHICTB aBTOP-
CHKOT'O CBITOCHPHIHSATTS ¥ crioco0iB HOTo MOBHOT
BepOamizanii (uHAMIYHA €JJHICTh 1 IPOTHIICKHICTh
y3arajibHeHO0-00’€KTHBHOI TPaJAMIIIHOI KapTHHH
CBITY ¥ CyO0’€KTHBHO-EMOIIHOT KapTHHH CBITY
TepCOHaXKA).

PempesenTarist 00pasy >KiHKH B aBCTPaTiiiCBKOMY
XyAOKHBOMY JIUCKYPCl peaji3y€eTbcsi TaKOXK KOH-
CTPYKLISIMHU, L0 MICTATH iM’sl €eMOLil B MpeIuKaTi.
Bin cBimoMocTti mepcoHaka (BHYTPILIHI MPHYHHH)
3aJeKUTh (AKT WOTO B3a€EMOJIl 3 TMOJEM EMOIIiH.
ITouarox mi€i B3aeMonii B XyIO)KHbOMY JHCKYPCi, SIK
MIPaBHIIO, ITIIKPECIIOETHCS MIECTOBOM feel y TO€N-
HaHHI 3 JIEKCEMOIO 31 3HAYSHHSIM €MOIIii Y IiIpsi-
HUM PEUEHHSIM, 110 TIepeae B3aEMOIII0 IEPCOHAXKA 3
nojeM emoui: “Something in her little soul was old
enough and woman enough to feel the irresistible,
stinging joy of being needed; she sat rocking his
head back and forth, back and forth, until his grief
expended itself in emptinesss” [8].

Y MOMEHT mouarky B3a€MOZii 3 TOJIEM EeMOLii
MEPCOHAXX BUCTYIIAE SIK OpraHi3oBaHa i opraxizyroda
YaCcTHHA XYJO0KHBOTO MPOCTOPY — MOJIE CBIAOMOCTI.
Lle mose MPOSIBISIETHCS SIK B EMOIIiSIX, TaK i B CAMOMY
(hakTi MPUCYTHOCTI TIEpCOHAKA B XYJO)KHBOMY TPO-
cropi. JliecmoBo feel — BEKTOp 3B’SI3Ky CYTHOCTI TIep-
COHaXKa 3 Xy/IO’KHIM IPOCTOPOM Yepe3 MPOsIB EMOITiH.

Bing koMmeTeHTHOCTI YMTaya, HOro €MOIIMHOro
CTaHy 3aJIC)KUTh CIIPUHHATTS HUM PEaKii epcoHaxa
i BigmoBigHe craBieHHA. CHMBOJIYHA penpe3eHTa-
1is1, IO Peasi3yeTbCsi B CTATUYHOMY OITHUCI, BUSIBIISIE
30BHIIIHIA MPOAB CTaHy IMEPCOHaXa B CIPHUHATTI
guTada. ABTOP IMIUTIKY€ LTIO30pHUHN XapaKTep MO3u-
I1ii CEeMaHTUYHOTO Cy0’€KTa Ta/abo cripuiiMae ynTada
(HE 00OB’S3KOBO BiJHOCHO aKTyasi30BaHOI B TEKCTI
cHUTyarii).

ABTOpChKE KOHCTPYIOBaHHS B3ae€MOJii Tepco-
Ha’Ka 3 MOJIeM eMOIIil Yepe3 JiecioBa HeBepOalbHOT
TISITEHOCTI O€3MocepeHhO0 BBOAUTH YHMTAYa B TIOJIE
eMoIliii. besmocepenHicTh BIAUYTTS YUTaueM ITLOTO
TOJISl TUM BHIIA, YMM IHTEHCHBHIIIIOIO € HeBepOaJlbHA
sl IEpCOHAXa, 110 MEPEXKHUBAE HE MEHIL IHTCHCUBHY
emouito. [ToxiGHi giecniBHi lekceMu PIiKCYIOTh yBary
yuTaya Ha MPUYMHHO-HACIIAKOBHX 3B’SI3KaX MOIIH y
JKHUTTI IepcoHaxa. B ocHOBY iX iHTepmperallii aBTo-
POM 3aKIajieHe PO3yMIHHS, 1110 MIEPCOHAX caM MOpPO-
JUKY€ CTaH 1 CUTYyaIlii, B IKUX OTIHMHIETHCS.

BinpmricTe niTepaTypHUX TBOPIiB 3HAYHOIO MipOFO
BiTOOpaKAIOTh peallbHE JKUTTS; Oarato aBCTpaiii-
CBKMX POMaHIB TPHUCBSUCHI IHCTUTYTy LUTIO0Y W



lepmaHncbKi MoBU

YacTO CYMYyTHIM HOMY TMO3alUIIOOHUM JTIOOOBHUM
3B s3kaM. Koxasili, Burajgadi HUCbMEHHHKAMU I
JII0Yi y BUTAJaHHUX )KUTTEBUX YMOBAaX, 4acTO CXOXKI
Ha peajbHHX Jtozel. bararo repoinp (abo aHTHTE-
POiHB) XyIOXKHIX TBOPIB y HparHeHHi A0 HUTIO0Y IO
T000B1 3aJIMINAIOTECS CTAPUMH AIBAMH YU CTaIOTh
JPYKHHAMHU, 10 XKUBYTh Y MACIUBUX a00 HEIaCHUX
nuTro6ax. [HIMX ouikye OIS KOXAHOK, O BCTYTTHIH
B HEJIO3BOJICHI CTOCYHKH ITiJ] BILTUBOM JTIFOOOBI ¥ ITpH-
CTpPACTi, a 4aCOM 1 MPUMYCY.

Tak, y ¢parmenti pomany K. Makkanoy HaBo-
JUTHCSl TIPUKJIIA] MParHeHHs JKiHOK 10 TPiXOBHOCTI,
JI0 3B’SI3KY 31 CBSIIIICHUKOM:

“He was as much a prisoner of the times as she
was. The cheap girls in every town he had known from
Dublin to Gillanbone would deliberately come into
the confessional to whisper their fantasies to him
as actual happenings, concerned with the only facet
of him which interested them, his manhood, and not
willing to admit it lay beyond their power to arouse
it. They muttered of men violating every orifice, of
illicit games with other girls, of lust and adultery, one
or two of superior imagination even going so far as
to detail sexual relations with a priest. And he would
listen totally unmoved save for a sick contempt, for
he had been through the rigors of the seminary and
that particular lesson was an easy one for a man of his
type. But the girls, never, never mentioned that secret
activity which set them apart, demeaned them”.

Y HactynmHOMY (hparMeHTi aBTOp HABOAWUTH OITHC
TOJIOBHOI TepoiHi pomaHy Merri sk Takoi, IO He
LypaeTbCsl BiJBEPTHX CEKCYaJIbHUX CTOCYHKIB i3
YOJIOBIKOM:

“He didn't believe her, but he could see it served
no purpose to argue, and she was not in the mood to
be jollied out of it. Only God decided when one would
die, unless, of the free will He had given, one took
one’s own life. And she had said she wouldn t do that.
So he helped her pant up the stairs and at the top took
her hands in his, bent to kiss them.

She pulled them away. “No, not tonight. On my
mouth, Ralph! Kiss my mouth as if we were lovers!”.

By the brilliant light of the chandelier, lit for the
party with four hundred wax candles, she saw the
disgust in his face, the instinctive recoil; she wanted
to die then, wanted to die so badly she could not wait.

“Mary, I'm a priest! I can't!

She laughed shrilly, eerily. “Oh, Ralph, what a
sham you are! Sham man, sham priest! And to think
once you actually had the temerity to offer to make
love to me! Were you so positive 1'd refuse? How
Iwish I hadn t! I’d give my soul to see you wriggle out
of it if we could have that night back again!Sham,

sham, sham! That's all you are, Ralph! An impotent,
useless sham! Impotent man and impotent priest!
I don’t think you could get it up and keep it up for
the Blessed Virgin herself! Have you ever managed
to get it up, Father de Bricassart? Sham!”.

ABCTpaNiiiChKi XyZOKHI TEKCTH CIyXaTh 3aco-
0OM mpomaraHay €THIYHOI KyJIbTypH CaMe 3aBISKH
peamizamii eKCIpecWBHOI pempe3eHTarii obpasy
JKIHKHY, aJKe, TIPUBEPTAIOYH yBary 4MTada J0 aKTy-
aJhHMUX MPOOIIeM, 00’ €EKTHBOBAHHUX B OOPa3HUX 3aCO-
0ax, aBTOp MOKe BIUIMBATH HA JTyMKY YHTa4a, TAKUM
YMHOM TIPOTIATyIOUYH MEBHI €THOKYJIBTYPHI i71€i.

Came mijBuIlleHa O0Pa3HICTH 1 MPaBIONOi0-
HICTB JIO3BOJISIIOTH aBTOPY JIOMOTTHCS e(EeKTy 3ay-
YeHHs YUTa4ya 10 MipKyBaHb:

“Tonight has made me a woman.” [ replied.

“No, no! You are a child. No woman would do a
thing like that. But some day you will be a woman.
Then you will kiss with the lips only, not with the
heart — cheating the heart that loves you”.

“I distrust women”, he returned, “since I met
Judas in petticoat” |7, p. 62].

YV HaBeeHOMY TIPUKITafi aBTOP MPOTUCTABISIE 3pi-
JICTh KIHKA W HEBHHHICTB. 3pLTICTh aCOIIIOETHCS 3
TUICCHUMH 3a/I0BOJICHHSIMHU (you will kiss with the lips
only), a HEBUHHICTb — 13 YNCTUM KOXaHHAM (the heart).
Hapnauni aBrop 3actocoBye meradopy Judas in petticoat,
TAM CaMHM ITiIKPECIIOI0YH, IO BIiH HE JOBIpSE KiH-
KaM, aJpKe 3rafannii oopas [yam cuMBoOITizye 3pay.

JocmiauBinm aBecTpatiichKi XyI0AKHI TEKCTH, CIIO-
CTEpIraeMo amemsIiio 0 €THOKYJIBTYPHHX KOHOTa-
i, SIKi PO3yMIIOThCS SIK 1HTEpIIpeTalisl IeHOTaTHB-
HOTO 4i 00pa3HO MOTHBOBAHOIO ACIEKTIB 3HAYCHHS
B Kareropisix KymbTypu [3, c. 214]. Excrikamis
KYJIBTYPHO-HAIIOHAIFHOTO CKJIAJIHUKA JIOCATAETHCS
Ha OCHOBI pe(ICKCUBHO-HECBIJOMOTO YH YCBiIOM-
JICHOTO CITiBBiIHECEHHS 3HAYCHHS 3 TUMH «KOJIAMU»
KyJIBTYpH, K1 BiZJoMi aBTOpY. Takux KojiiB Moxe OyTh
JIEKIJIbKA, aje HaWOUIbIIl «CHJIBHHUMH» 3 HUX IS
OyZeHHOI CBIZJOMOCTI € Ti, 1m0 3adikcoBaHi SK Tpe-
CKPHIII[iSl B TEKCTAaX KYJIBTYpH, Y MPHUCIIB X SIK €Ta-
JIOHW TTOBCSAKICHHOTO OCBiMy. CIIiBBiTHECEHHS MOB-
HUX 3HA4Y€Hb 13 TUM YH 1HIIAM KYJIBTYPHUM KOJIOM i
CTAHOBHTH 3MICT KYJIBTYPHO-HAIIOHAIEHOI KOHOTa-
1ii, IKa HaJae KyJIBTYPHO 3HAUyIIly MapKOBaHICTh HE
TUIBKY 3HAUEHHSM CJIB, ajie U I[IJTUM TEKCTaM.

3araqoM aBCTpaNiCbKUH XYOOXKHIH JTUCKYpC
3HAYHO MIpPOK0 IPYHTYETHCS Ha 3ajy4YCHHI 4MTaua
JI0 TIPOIIeCy TOPO/DKEHHSI TEKCTY, OCMHCICHHS Ta
MIOMHCIICHHST #oro 3Micty. Lle mporec cTumysio-
€ThCSI HOBU3HOIO Ta HECTAHAAPTHICTIO BHPAKCHHSI.
HesuuHi 3aco0u Ta crocoOu HOMiHAIi, Hemepes-
OauyBaHe, YacTO MapaJOKCalbHE TOEJIHAHHS, CBO-
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€piJIHA «TpamMaThKa CIOIYYCHHS CMHUCIIB» — yce IIe
MIPU3BOANTD J0 MOCTIHHOT HEOOXiTHOCTI BUXOIUTH 32
ME3Ki aBTOMAaTU3My PO3YMIiHHS AUCKYPCY.

BucnoBkn i mpomo3umii. BujineHHs miHTBO-
KyJIbTYPHUX THIIQXIB 1 €THOKYJBTYpPHA pernpe3eH-
Tamis oOpa3y XiHKH mnepeadadeHi CIpSIMOBAHICTIO
ABCTPATIHCHKUX XYIOKHIX TEKCTIB, aJ’Ke METa aBTO-
pIB — IPUBEPHYTH yBary 4urtada j0 npoliieM eroxH,
BUCJIOBUTH CBO€ CTaBJICHHS 1O CHUTYyalii Ta 3HalTH
BIATYK y uMTaya, a PakTUYHO — 3MOAEITIOBATH CTaB-
JICHHS YUTa4a A0 MpoOiIeMu.

JIiHTBOKYJBTYpHUHM ~ THUIaX  aBCTpaTiMChKOT
KIHKH € y3aralbHEHUM THIIOM OCOOHMCTOCTI, IO

BUIUISIETHCS 32 COIIAIbHO 3HAYYIIMMH ITapame-
TpaMH B MEKax aBCTPaTiHCHKOTO COIlialbHO-ETHIU-
HOTO CYCIHiJIbCTBA, 10 MAa€ IMEBHI XapaKTePUCTUKH
H yHi3HAETHCSI HOCISIMM aBCTPAJIHCBKOI €THO- 4H
COLIOKYJIBTYpH 32 CcHelU(IUHUMH XapaKTepHc-
THKaMH BepOajbHOI W HeBepOaNbHOI IOBEIIHKU.
[IpoanamizyBaBuiy (GakTHUHUN Marepiai, MU Kiia-
cudikyBanu o0pa3 KIHKH K TaKHi, III0 BUCTYIIA€ B
TPHOX IMTOCTACSX: YKIHKA-HEBUIBHHIL, )KiHKA-CTOTK 1
JKIHKa-KOXaHKa. BHOKpeMIIeHHs THITaXiB 0a3yeThes
Ha TEOPETUYHOMY OOIDYHTYBaHHI Teopii THHaxXiB i
Ha JIIHTBOKYJIBTYPHHUX OCOOIMBOCTSIX MOCTATI KIHKH
B aBCTPANIHCHKUX XYJOXKHIX TEKCTaX.
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OBPA3 )KEHIIIUHBI B ABCTPAJIMACKHUX XYIOKECTBEHHBIX TEKCTAX
KAK JIMHI'BOKYJIBTYPHBIN TUITAK

B cmamve npoananuzuposanvi ocobeHnocmu co30anusi 00pa3a HCeHWUHLL 6 ABCMPATUNUCKUX X)YO0dice-
CMBEHHBIX MEKCMAX ¢ NO3UYUU meopuu munasicei. B wacmnocmu, énumanue cocpedomoueno na nposiéienuu
00pa3a HCEHWUHBI-ABCMPATUIKU 6 MPEX UNOCMACIX — HCCHUWUHA-CIMOUK, HCCHWUHA-PAObIHS U JHCCHUUHA-
mobosHuya. B pesynomame 3aceu0emenbCmeosano, Ymo JUHESBOKYIbIMYPHbIE MUNANCU HCCHUWUHBL-CIMOUKA,
HCEHUWUNHBI-PAOBIHU U HCCHUWUHBI-TIOO08HUYLL — 0000 eHIble 00PA3bI HCCHUUHBI-ABCMPATULIKY, Ybe N0GEOe-
HUE U YblU YEHHOCTHbIE OPUCHMAYULU CYUWECMBEEHHO GIUSIOM HA TUHEBOKYILbIYPY 6 YELOM U SAGISI0OMC S NHOKA3A-
MensiMU IMHUYECKO20 U COYUATBHO20 C80e00PA3Us ABCMPATULICKO20 00ujecmesa.

Knrouesvle cnosa: nune60Kyibmyponocus, meopust JUHSEOKYIbIYPHbIX MUNANCEl, TUHS80KYIbIMYPHbLUL
munasic, 00pasz JHCEHWUHbL, AGCMPATUNCKUE XYOONCECMBEHHbIE MEKCMbl, HCCHUWUHA-CIMOUK, JICCHUUHA-
PAaObIHsL, JHCSHUWUHA-TIODOBHUYA.

FEMALE CHARACTER IN AUSTRALIAN LITERARY TEXTS
AS LINGUISTIC-CULTURAL TYPE

The article analyzes the features of creating ale characters in Australian literary texts from the position of
the theory of linguistic-cultural types. In particular, attention is focused on the manifestation of the image of
an Australian woman in three roles: a Stoic woman, a female slave woman and a female lover. As a result, it
is attested that the linguistic-cultural types of the Stoic woman, slave women and female lover are generalized
images of Australian women whose behavior and whose value orientations significantly influence linguistic
cultures as a whole and are indicative of the ethnic and social identity of Australian society.

Key words: linguistic culturology, linguistic culture theory, linguistic culture type, image of woman, Aus-
tralian art texts, stoic woman, slave woman, female lover.
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